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and THeorists. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
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FLEET STREET, Lonpon, E.C. 


It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer krtew what he meant, but his knowledge of 
music was insufficient to enable him to erpress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.”’ Upon this 
paper he 1@wrote the first three or four bars, retaining 
the authors melody and harmonies, and this paper was 
sent to the @u hor with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing ; for years it will be a source of 
income to the Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEvEs. 


ESTABLISHED 1851 
IRKBECK BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


——_ = $$$ —__ 








CURE FOR ASL. 


CHOIR 


LIST. 
Printed in red. 
per 100 
Ss. 
No. 1. Morn. and Even. 1 
post free 1 
2. Morn. After. and 
Even. 
post free 
» 3- Morn. and Even. 1 


Printed in red and black. 


post free 1 10 
» 4. Morn.and Even. 1 4 


post free 1 


EsTABLISHED 1850. 


» 5-(Large qg0),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 
185, FLet Street, E.C. 


Key Maker to the Organ ‘Trade, 
80, PRATT STREET, CAMDEN Town, N.W. 








ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MiIpLanp Districts BrancH— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


MADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BuILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 

immediate possession, either for Building or Gardening 

urposes.—Apply at the Office of the BirksBECK FregHOLp 
AND SOCIETY, as above. 

The BIRKBECK ALMANAC, with full particulars, on 


appitcation. 
NCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 








HOLLOWAY'S OINTMENT 


Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 





Manufactured only at THomas Hottoway’s Establishment. 
78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter 








The Orchestra. “ Musical 
Review.” February 20th, 1886 


MUSICAL REVIEW. 555 








MUSIC AND EVOLUTION. 
(Continued from page 548). 


Another curious speculation is, why women’s 
voices are so beautiful, even more so than men’s. 
With all the lower creatures—that long line of our 
‘ancestors "’"—as a rule, the male alone has a 
musical voice, or apparatus. It is, however, like 
all other qualities, latent in and transmuted by 
the female. As the male alone seeks and calls, 
charms and excites the female (Mr. Darwin asks 
why ? it is prettier; Nature studies poetry; as his 
own theory of sexual selection is poetic), it would 
not be necessary to the female; perchance if both 
had it, it would be dangerous; and so has been 
kept down by natural selection. Some female birds, 
however (for instance, the robin), ‘ have been known 
to sing very prettily.” The gibbon ape (Hylobates 
agilis) ‘‘is remarkable from having the power of 
giving a complete and correct octave of musical 
notes, which we may reasonably suspect serves as 
a sexual charm.” A_ fish, even, the Triglia, 
‘*produces long-drawn sounds, which range over 
nearly an octave.” Some birds clatter with their 
wings, for the same object, and Mr. Darwin is so 
far justified in dignifying this with the term 
‘‘ instrumental music,” that we have heard a similar 
noise, with a strap, in a military band, and, we 
think, in a symphony of Haydn’s. But these 
sounds are mostly limited to the male. Coming 
up to man, we find the voice (Beethoven’s introduc- 
tion of it in his Choral Symphony becomes more 
and more significant) is one of the lovliest charms 
of woman. Goethe says, pretty women are to be 
found everywhere, but pretty and interesting women, 
above all, with a good voice, are rare. Are we, 
in Darwinian terms, to conclude that the musical 
voice was first ‘‘acquired’’ by the male, to charm 
the female, and, very much later (when ?) “ trans- 
mitted’ to the female. If so, why specially in the 
case of man or woman? Is it, in her case, a 
consequence of speech? (she being able to be 
taught) or imitation? Is it—latent in all females, 
patent and elaborated in her—that she might unite 
with her partner in giving fuller expression to their 
common humanity, in mutual joy, participation, 
and worship, to exemplify ‘they two shall be one 
flesh”? ? Is woman’s voice, in short, a pure, poetic, 
human attribute, specially gracious and prophetic, 
proof at once and promise of higher life ? 

Mr. Darwin, in his natural, intense desire to prove 
that man is descended from a low progenitor, 
scarcely, indeed, it seems, gives man his due weight 
in the scale, scarcely attaches sufficient importance 
to his comparatively infinite superiority, scarcely 
grasps his due significance. Might not we say, or 
at least speculate, that the final cause—but that 
is a bad expression—the final-cause-why, or reason 
for the world, is man; who, himself argues infinitely 
higher beings. Do not, and did not, all things 
exist, pre-exist, self-exist, for man? ‘That is the 
question!” Have we a right to leave man out 
of the question when we discuss, ¢.g., beauty? 
Sexual selection, at best, can only account for a 
fraction of beauty, and then only as developing— 
self-developing ?—variation, the aboriginal, or rather, 
eternal, fore-ordained fact and fundament. It can- 
not account for the foliage, flowers, beauty of the sky, 
of the sea, and sea-shells, of light, autumn foliage, 
the precious stones and metals, and many other 
things. Flowers may be benefited by the preference 


of insects, but were assuredly not originated by 
Surely Professor Tyndall is not justified in 


them. 





saying, ‘‘The beauty of flowers is due to natural 
selection.’”” Does he not so become the ignis fatuus 
which he calls Goethe? May we not then refer 
beauty to the existence of man, nay, even refer 
selection itself to him; at least light them up by 
such reference. The sniggering of apes, hideous 
‘“‘laughter”’ of hyaenas, can hardly be termed such, 
but if they possess certain laughter-muscles in 
common with man, those muscles might still be 
self-fore-ordained, might self-pre-exist with reference 
to man—vid variation, selection, and development ? 
thus we make a compromise between Sir Charles 
Bell and Mr. Darwin. The latter immense authority 
says: ‘*With mankind, some expressions, such as 
the bristling of the hair under the influence of 
extreme terror, or the uncovering of the teeth under 
that of furious rage, can hardly be understood, 
except on the belief that man once existed in a 
much lower and animal-like condition’ (on. the 
Expression of the Emotions, p. 12). Query: Might 
not man display them for the same reason, whatever 
that may be, as the lower animala? In any case, 
woman’s voice—what goes to the heart and soul 
like it ?—is surely one of the highest attestations 
and revelations of the quasi-infinite superiority of 
man: and, in one sense, from a musician’s point 
of view, all sound that went before, woodnotes, and 
waternotes, and waste-notes wild, may be said to 
have had reference to it, if not pre-existed for it. 
The part that Selection has played with individual 
musicians, is, as already remarked, obscure. He 
cannot even prove that Beethoven and Schumann 
(tone-poets par excellence), were rich in hereditary 
genius. Schumann's family was not even musical. 
The fathers of many musicians (such, ¢.g., as Ole 
Bull), have been sternly averse to music. I have 
conjectured that Beethoven might have descended 
from ‘“* The Holy Fathers of music,” the Netherland 
contrapuntists, but there is no evidence. Had he 
come of a musical line, and could latent musical 
genius all at once be heaped up, and burst, and 
blaze forth in one individual (the last, too, of the 
series, whether unmarried like Handel and Beet- 
hoven, or married like Mozar), then the question 
might be solved, @ /a Darwin and Galton. How 
the latter accounts for such cases, especially of 
Shakespeare, Cromwell, and Napoleon, is to us a 
mystery, and gives us no inclination even to open 
his book. We can, therefore, but conclude that 
German genius is the up-cropping of a whole nation. 
Natural selection (and several forsooth), would, 
indeed, in Germany, tend to keep down musicians— 
for, in commercial language, the market is glutted. 
But this glut shows the original profusion. The 
Aryan (which, indeed, means ‘“ best”’), races are 
best—in every department, music included, a correla- 
tive result of zonian development. But there is— 
is there not ?—Another and higher sort of selection, 
that, namely, of souls. To express our imagining 
in the tangible way more likely to be approved by 
Mr. Darwin, we might say—Bach eg., after 
generations of analogous spirits, and contempora- 
neous with’kindred—such as Buxtehude—and equal 
spirits—such as Handel—writes great music, high, 
and deep, and broad, perfect as it can be, but for 
the inevitable limitations of the musico-geological 
period. Beethoven—another Very Bach, evolved, 
a mighty variation, full of electric development, is 
so struck and absorbed by this subjective grandeur 
and scientific might, lus, too, an A®schylesque 
dramatic power (witness ¢.g., the Passion-music), 
developed in a Christian, that he seizes on it, makes 
it his own, and blending it with Handel, whom he 
most honoured, but less resembled, bursts and 
blazes forth in Heroic and C minor Symphony, 
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appassionata, and Waldestein Sonatas, and in the 
incalculable Missa Solemnis, thunders and lightens 
(oft times too harmless, 
“* She casts the harmless lightning of her eye.’’) 

like Shakespeare himself; with as much power, if 
With more passion; with as much imagination if 
less aloof; wilh as delicate fancy if less super- 
human : nay, perhaps he is more human, and there- 
fore so grips and shakes us: for Beethoven’s 
Subjectivity ts not personal, but world-wide, or, stands 
for himself, indeed, but also (or therein), for man. 


(To be continued). 


——O— — 


MUSICAL PITCH. 


The Council of the Society of Arts having had 
wider consideration the subject of the Society of 
Arts’ Musical Pitch, referred the matter to a 
committee, which has reported as follows :— 


‘The committee are of opinion that the reasons which 
determined the decision of the committee that in 1860 
recommended the Pitch since known as the Society of 
Arts’ Pitch (C 528), have now lost their force; seeing 
that in 1860 the French Pitch (A = 435 or C = 517°3) 
was Only just established, and was under trial, so that 
there was no objection to the proposal of another Pitch in 
competition with it. 

‘The French Pitch has now been established for 
twenty-five years, and has been adopted in many other 
ecuntries, including Germany, Belgium, Italy, and 
Austria, it having been formally adopted by the Govern- 
ment of the last-named country as recently as November 
last, at the International Conference at Vienna. 

‘The committee think it would be a pity to cause a 
schism for the sake of a few vibrations, and that the 
Society would do well to abandon the Pitch known as the 
Society of Arts’ Pitch, and to make public announcement 
of the fact. 

“They also recommend that the influence of the Society 
should be employed in furthering the adoption of the 
french Pitch.” 


At their last meeting, the council decided to 
adopt the recommendations of the committee, 
and to give up any attempt to ensure the 
adoption of the Pitch known as the Society of 
Arts’ Pitch. The council have adopted this 
course in the hope of clearing away what might 
otherwise be an obstacle to the adoption of a 
uniform Pitch. 


a 


ORGAN NEWS. 


EpDINBURGH.—On the afternoon of the 11th 
inst., Sir Herbert Oakeley gave a recital upon the 
great organ in the Music Class-Room of the 
University of Edinburgh, Park Place. The 
programme consisted almost wholly of music 
to be performed at the Reid Concert on Saturday 
night, and as a consequence the class-room was 
crowded by those anxious to obtain a foretaste of 
the great musical event of the year. It was as 
follows :— 


introduction, pastoral, minuet, and march Gen. Reid. 


Song 


From ** Semele” Handel. 
(Sung by a Student.) 

Romance, (for violin and orchestra), Op 40 Beethoven. 
Minuet, with two trios, from Orchestral) 

** Serenade" No. 9 } Mozart. 
(First time in Scotland.) 

Symphony No 3. 

“A Valentine ” H. S. Oakeley. 
; ' (Sung by a Student.) 
Gavotte, with musette, P. F. suite in E flat J. Raff. 
Hungarian march, introduced in “ Faust” H. Berlioz. 


Adagio 
Song 


Mendelssohn. 





BENEDICT’S INTRODUCTION TO 
MENDELSSOHN. 


“It was,” Sir Julius would say, “in the begin. 
ning of May, 1821, when walking in the streets of 
Berlin with my master and friend, Carl Maria Von 
Weber, he directed my attention to a boy, appar- 
ently about eleven or twelve years old, who, on 
perceiving the author of Freyschiitz, ran towards him, 
giving him a most friendly and hearty greeting. 
‘Tis Felix Mendelssohn,’ said Weber; introduced 
me at once to the prodigy child, of whose marvellous 
talent and execution I had already heard so much 
at Dresden. I shall never forget the impression of 
that day on beholding the beautiful youth, with his 
auburn hair clustering in ringlets round his 
shoulders, the look of his brilliant clear eyes, and 
the smile of innocence and candour on his lips. 
He would have it that we should go with him at 
once to his father’s house; but as Weber had to go 
elsewhere, he took me by the hand and made me 
run a race till we reached his home. Up he went 
briskly to the drawing-room, where, finding his 
mother, he exclaimed, ‘ Here is a pupil of Weber's, 
who knows a great deal of his music of the new 
opera. Pray, mamma, do ask him to play it for us; 
and so with an irresistible impetuosity, he pushed 
me on to the pianoforte, and made me remain there 
until I had exhausted all the store of my recollec- 
tions. When I then begged of him to let me hear 
some of his own compositions, he refused, but 
played from memory such of Bach’s fugues or 
Cramer’s studies as I could name. At last we 
parted, not without a promise to meet again. On 
my very next visit I found him seated on a footstool, 
before a small table, writing with great earnestness 
some music. On my asking him what he was about, 
he replied, gravely, ‘I am finishing my new quartet 
for pianoforte and stringed instruments.’ I could 
not resist,” Benedict would add, “my own boyish 
curiosity to examine this composition, and, looking 
over his shoulder, saw as beautiful a score as if it 
had been written by the most skiflul copyist. It 
was his first Quartet in C minor, published after- 
wards as Opus I|.”—Dr. Spark, in the Yorkshire Post. 


——O0—--—- 


CONCERTS. 


LeEps.—The Fifth Popular Concert of the 
series was held in the Coliseum on the roth inst. 
The artistes were Mr. Charles Hallé (pianoforte),. 
Madame Norman-Néruda (violin), M. Vieuxtemps 
(violoncello), and Miss Clara Samuell {(vocalist). 
The programme included Beethoven’s Trio in D, 
Op. 70; Schubert’s pianoforte solo Fantasia 
Sonata in G major, Op. 78; and Beethoven's 
‘** Kreutzer” Sonata. Mme. Néruda played asa 
violin solo Spohr’s Adagio from ninth concerto. 


Leeps.—At Mr. Haddock’s last ‘ Musical 
Evening,” the pianist was Mr. Owen Williams of 
Scarborough. The programme was as follows :— 
Sonata in E major (for pianoforte and violin), J. 
S. Bach; violin solo, Siciliano (duet for one 
violin), gavotte in G, Ferdinand David; Bourrée 
in D, Edgar Haddock ; pianoforte solo, Scherzo 
in B minor, Op. 31, Chopin; violin solo, Il 
tremolo, caprice on a theme by Beethoven, De 
Beriot; pianoforte solo, Minuet-Valse, Ketten ; 
Sonata in A minor Op. 23 (for pianoforte and 
violin), Beethoven. 
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KARL MARIA VON WEBER. 


Weber in his four celebrated operas represented 
the Romantic in all its different phases. In 
Preciosa he typifies the music of that peculiar 
wandering race, the gipsies; in Freischiitz he 
depicts the homely life of the foresters, and those 
charming portraits of maidenhood, Agatha and 
Aennchen, in juxtaposition with the popular con- 
ception of the spectral world; in Euryanthe we 
find medieval chivalry and woman-worship ; 
whilst in Oberon he contrasts the wild spirits of 
the elements with the inhabitants of the airy 
realm of elvedom. By the last-mentioned pro- 
duction Weber has become the originator of 
musical elves, water-nymphs, and mermaids ; and 
therefore he is the forerunner of Mendelssohn’s 
Midsummer Night’s Dream, Melusina, and Hebrides ; 
of Sterndale Bennett’s Naiads; and of Richard 
Wagner’s Rhine Daughters. 

Weber, although basing his scoring on the 
classical masters, is in many _ respects an 
innovator, and as such, one of the founders of 
modern instrumentation, the tone-colouring of 
which is so deep and diverse. No musician can 
fail to note in what an effective manner he uses 


the lower notes of the clarinet and viola for his 


musical and dramatic purposes. The horns, 
which Beethoven in the “ Eroica” and B flat 
major symphonies had already essayed to free 
from their traditional restriction, Weber identifies 
with the forest poetry, using them as independent 
instruments. He employs orchestral instruments 
as a means of producing remarkable dramatic 
effects. We quote, as examples, the piccolo trills 
in thirds, in the drinking song from Der Freischiitz ; 
the extraordinary effect of the tremolo in the 
lower notes. of the viola, violin, and. bass, in 
conjunction with the sustained lower notes of the 
clarinet, and the muffled beat of the kettle-drums, 
accompanied by the high and plaintive notes of 
violoncello, which so graphically introduce the 
Samiel motive ; the effect of the big drum in the 
evensong of the harem guards in Oberon; and the 
wood wind, which so happily expresses the 
skipping of the fairies in the introduction to the 
overture of the same opera. There is, indeed, no 
end to the instances of his ingenious use of the 
means supplied by the orchestra for obtaining 
dramatic effect. Mendelssohn, Schumann, and 
even Richard Wagner have based their scoring on 
the foundation established by Weber, the result of 
his gift for musical colouring. 

Before we take leave of our master we must 
notice his songs. Compared with those of his 
contemporary Schubert, especially with those in 
which the latter employs the developed form of 
the art-song, i.c., a song with an entirely 
individual accompaniment, they may be regarded 
as eglantine compared with the noble damask-rose. 
As the simple flowers of the field attract us by 
their native simplicity, so do these productions, 
which are still rooted in the familiar ‘‘ Volkslied.” 
For this reason we are not justified in neglecting 
Weber’s field flowers. We would only enumerate 
a few, such as, “Had I but a love ;”” 4 Sleep, 
darling, sleep ;” “‘ Weep not ;” “ Birdie, in your 
little cage;” ‘Summer is at hand.” The 


originals of several of these compositions are in 





the possession of the author, who received them 
from the widow of the master. These songs are 


rendered all the more attractive by a vein of 
humour, which is mostly wanting in those of 


Schubert. Thus, with the exception of the sagas 
and the productions of numerous followers, the 
works of Schubert and Weber share the honour 
of representing the German “Lied.” We must 
call to mind the fact that, in addition to his 
popular songs, Weber has occasionally adopted 
the art-song form, as, for instance, in his song, 
‘““Ask me ever, you ask in vain;" and also that 
his strophe-songs are on a higher level than those 
of his predecessors and contemporaries, like 
Schulz, who is so highly extolled by Heinrich 
Vosz, Reichardt, or Gelter. Insome of the songs 
by Kreutzer, the libretti of which were written by 
Uhland, we find a spirit similar to Weber’s, and 
these songs are therefore scarcely less popular 
than those of the greater master. We mention 
as an example the songs entitled ‘‘ The Chapel” 
and ‘‘ This is the Day of the Lord.” 

Weber has left a fragment of a comic opera, 
The Three Pintos, the libretto of which was 
written by Theodore Hell, a litterateur then 
enjoying a considerable — reputation. This 
remnant consists of seven parts, replete with 


humour and imagination.—Cassell’s History of 








Music. 
oO 
ROYAL ACADEMY STUDENTS ON THE 
STAGE. 


The Royal Academy Operatic Class at the 
Haymarket Theatre last Thursday week per- 
formed the two-act comic opera ‘‘ Jessy Lea,” by 
the late John Oxenford and G. A. Macfarren. 
The characters were only four in number, with 
Mrs. Wilson-Osman as the heroine, showing a 
pretty soprano voice, and rendering her part with 
great skill and ability. Miss Susanna Fenn, as 
Elspeth, the gipsy, showed considerable talent, 
and the advantages of her sweet mezzo-soprano 
voice became very agreeable, and the young 
artiste won a frank success. Mr. Lawrence 
Kellie has a good tenor voice, and shows signs 
of careful training, while Mr. Musgrave Tufnail’s 
representation of a jolly sea-captain was first-rate, 
his voice sounding out well. The overture and 
accompaniments were excellently played by the 
Academy Band. Mr. Ettore Fiori acted as 
conductor, while the post of dramatic director 
was ably occupied by Mr. Gustave Garcia. An 
extensive and appreciative audience filled the 
building, and the piece was listened to with great 
interest. The whole event passed off very 
smoothly, and we shall await with interest any 
more news of this little comic opera. 





——o 


UNIVERSITY OF LONDON. 
FACULTY OF MusIc. 


The Registrar, at the request of the Senate, 
gives notice that a public performance of two 
exercises for the degree of Doctor of Music wiil 
be given in the Theatre of the University to-day, 
commencing at 3 o'clock. 


———_ 2 
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TO -ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to SING at SicuT from the Starr, is 


by means of the LETTER-NOTE SYSTEM. 
Round for 4 vorces. a 











, 2 
Then sound a-round the mer - ry _ round, 


Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
reguired. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 


The Choral Primer, a course of elementary | 
training on the Letter-note method. This 
work contains copious illustrations of all the | 


most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 


other Letter-note works, the rudiments of | 
music, and the subject of tonality or ‘‘ mental | 


48 pp., bound | 
in cover, price 6d., or in six penny numbers | 


effect”’ is more fully treated. 


of 8 pp. each. 


The Intermediate Sight-Singer, a thorough | 


and systematic work of intermediate instruc- 


tion in music, leading the student by easy | 


stages to a thorough conversance with the 
art of sight-singing. 


accompaniment _ if 


required, but is so 


arranged that it can be sung in two parts | 


by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 


adapts the works for schools as well as | 


Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 
CATALOGUES PosT EREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N, 
F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 





In two | 





The music is in four- | 
part harmony and short score, forming an | 


OHN BRINSMEAD AND SONS' PIANO 
Entirely New Construction throughout, including the Patent Perfect 
Check Repeater action, giving to the performer an exceedingly prompt, 
rapid, elastic, and powerful touch, and a tone pure, clear, and sonorous, 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


O COMPOSERS.—LYRICS for SONGS written in 
all styles. AppLty to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free; cloth 3/6. 
REEVES’ oh 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonvon, W. REEVES, FLEET STREET, E.C. 


8vo., sewed, price 6d. 
DUBLIN COLLECTION of KYRIES, 


HE com- 


prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 
London: W. REEVES, 185, Fleet Street, E.C. 


T\RGANIST anp CHOIRMASTER WANTED For 


MITCHAM PARISH CHURCH. Fine Three Manual Organ, 
Surpliced Choir. Salary £50. Apply—Mr. FERRIER CLARKE, MirtcHam, 
S.W. 


MONTHLY Price TWOPENCE _(by post 23) 


THE FIDDLER. 


Contents for February 15. 


VIOLIN NOTES. By Ole Bull. 
DUET PRACTICE. SHOWY PLAYERS. 
WITHERS’ PEG TURNER. 
FIDDLERS OF THE OLDEN TIMES. 


(ARCANGELO CORELLI). 


THE BEST VIOLIN MUTE. ” REVIEWS. 
ROYAL COLLEGE OF MUSIC. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLEET STREET, E.C. 





ust Published. Price, 1s. 6d. net. 


PURPLE HEATHER. 
Rustic Dance for Piano. 
CoMpPosED BY A. B. LINFORD. 


Lonvon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C. 
Or AvutTHoR, WoMBWELL, NEAR BARNSLEY. 


CCHOOL OF MUSIC AND VOCAL ACADEMY. 
14, PouNTNEY Roap, LAVENDER HILL, S.W. 


Principal, Mme. DE LAUNAY (Soprano). 


Terms for Lessons, etc., on Application. 





— BBe Orchestra 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. s. 
12 months one eee « 
6 months eee ose s 4 
3 months I 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 


THE SOCIETY OF ARTS’ MUSICAL PITCH. 


As our readers will see in another column, 








| the Committee appointed by the Council of the 


Society of Arts to consider the question of 
‘Musical Pitch” has issued its report, and has 
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wisely come to the conclusion to adopt the 
French pitch, known as the “ French Normal 
Diapason.” The old pitch known as_ the 
‘Society of Arts’ Pitch” was C = 528, or, 
reckoning double vibrations, as is usual in this 
country, C = 264, while the French pitch, which 
has been almost universally adopted in Germany, 
Belgium, Italy, Austria and elsewhere, is C = 
517°3, or A = 435. This latter is therefore 
nearly eleven single (or five and a half double) 
vibrations per second lower than the old Society 
of Arts’ Pitch, and would, if generally adopted 
here, make a sensible difference, and do much 
to render groundless the many just complaints 
about the extreme height of the present “‘ concert 
pitch.” The race for brilliancy amongst the 
pianoforte and instrument-makers has been the 
main cause of the gradual ascent of pitch in 
England, and as we have before pointed out, 
it is almost useless to talk about lowering the 
pitch so long as the instrument-makers will 
persist in out-Heroding Herod. We now suggest 
that a meeting should be held of all the leading 
pianoforte-makers, and that they should decide 
to adopt the French (A = 435) pitch. We are 
glad to see that common sense has prevailed 
(as was to be expected) in the counsels of the 
Society of Arts’ Committee; that they “think 
it would be a pity to cause a schism for the sake 
of a few vibrations’; and that they “also 
recommend that the influence of the Society 
should be employed in furthering the adoption 
of the French pitch.” The Council also has 
decided, on the recommendation of their Com- 
mittee, to give up any attempt to ensure the 
adoption of their old pitch (C = 528). This is 
good, as far as it goes, but what is now required 
is that this wise advice should be adopted. 
Theory must be turned into practice, and a stand 
made once for all against any further raising of 
pitch in England. 

On Monday week Mr. Walter Bache accomplished 
a feat which, however prodigious, we do not think 
is to be commended: viz., playing three pianoforte 
concertos at one sitting before a single audience. 
The pieces were as follows :—Beethoven’s C minor 
concerto; next came Liszt’s second concerto in A 
major; while the third selection was Chopin’s E 
minor concerto. ‘The first of these, we think, would 
have been enough by itself to tax any man’s powers, 
and would have been a sufficient contribution to 
the musical education of an audience. No pianoforte 
player can render three such trying pieces in such 
quick succession without being sensibly wearied, both 
in body and mind. Mr. Bache played the first work 
with vigour and ‘delicacy of tcuch, and he aptly 
introduced a suitable and clever cadenza by Liszt, 
which was well appreciated. The second work, 
which is one of the most trying pieces ever com- 
posed for the pianoforte, and is enough to completely 
overdo the average player, took a little of the chic 
out of the performer: his audience too, appeared 
to have lost some of their ardour, many having 
already left. When the pianist commenced his 
final work, his playing showed a manifest falling off 
in delicacy and expression of touch. Nevertheless, 
his performances were frequently applauded by 
those of the listeners who had remained. Mr. 
Dannreuther conducted in good style, and kept his 
excellent orchestra well under command. But the 








ordeal of three such works consecutively is becoming 
quite common, though we must confess we cannot 
welcome it as a good sign. The audience must get 
confused and wearied, it must have the same effect as 
that of a schoolmaster reciting the whole of Caesar 
at one time ; although the pupils may have done the 
work in small portions, the reciting of the whole at 
once would have no good effect, it would rather tend 
to confuse and mix up the separate portions. So we 
think it must be in this case. The good effect which 
the first one would have must be somewhat dulled 
by the others, nnd the audience get but little good 
from the hearing. We hope this practice may not 
become general. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


At the Albert Hall on Wednesday week the 
** Martyr of Antioch,” conducted by the com- 
poser, .formed an_ attractive programme. 
Madame Albani, Madame Patey, and Mr. 
Edward Lloyd resumed the parts which they 
took when the work was first brought out. 
Madame Albani was in magnificent voice, and 
in the hymn ‘‘ For Thou didst die for me,” and 
the splendid scena ‘‘ What means yon blaze on 
high,” the effect of her singing was simply 
superb. Madame Patey created a very favour- 
able impression by her rendering of the air ‘‘ 16 
Poean, ’’while Mr. Lloyd gave ‘‘ Come, Margarita, 
Come,” in that style which is entirely his own, 
and he narrowly escaped an encore. His second 
air,- “‘See what Olybius’ love,” was _ loudly 
applauded and well appreciated. Mr. Barrington 
Foote appeared to great advantage in the music 
of Callias, while Mr. H. Horscroft rendered very 
effectively the short funeral oration of Fabius. The 
choir acquitted themselves magnificently, and as 
to their rendering of the opening chorus ‘ Lord 
of the golden day,” the effect was splendid. But 
by far the greatest event of the performance was 
the funeral anthem “ Brother, thou art gone 
before,’ which was so impressive and grand that 
it may fitly be called an inspiration. This was 
sung with faultless intonation, and the audience 
would fain have heard it again, especially with 
the organ solo, which was exquisitely played by 
Dr. Stainer. Sir Arthur Sullivan conducted his 
large forces with great ability and tact, and 
bowed several times in response to hearty 
applause, and at the close of his evening’s 
labours received a flattering ovation from the 
appreciative audience. The solos of Hiller’s 
“Song of Victory” were sustained by Miss 
Pauline Cramer, which piece was ably directed by 
Mr. Barnby. 


Miss Ciara Dow _e has returned to London from the 
West of England, where she has been very successful. 
On Thursday the 11th inst., she was engaged as the 
soprano soloist by the Camborne Choral Society for 
their concert, and on the following day she was the 
vocalist at Mr. White’s Organ Recital, at the St. John’s 
Hall, Penzance. This evening (zoth inst.,) Miss Dowle, 
and Mr. 1. Dalgety Henderson will be the two vocalists at 
the People’s Concert at Newcastle-on- Tyne. 
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“SAPPHO” AT THE OPERA COMIQUE. 


The following is a brief outline of the new lyric 
romance, which was produced at the Opera 
Comique on Wednesday week, the words of 
which are by Mr. Lobb, and the music by Mr. 
Walter Slaughter :—Sappho and her maidens 
are assembled near the temple of the poetess on 
the Leucadian Rock—a tableau copied from Alma 
Tadema’s famous picture. Their sole male 
visitor is Phaon, an old boatman, who, faithful in 
his love for Sappho, is the only one of her former 
admirers that has followed her in her exile. 
Phaon still persists in his ardent protestations, 
but they are rejected with scorn by Sappho. She 
yearns for the love of some one young and hand- 
some, and will not listen to the elderly boatman. 
In his dispair he appeals to Venus Aphrodite to 
renew his youth. The goddess rises in her car 
and grants his suit. She gives him her zone, 
which, so long as he shall wear it, he will be 
young, but if he part with it but for a moment, 
he will become old once more. Phaon’s appear- 
ance, transformed into a good-looking brown- 
skinned youth, creates a tremendous sensation 
among Sappho’s maidens, but on the entry of the 
poetess he at once asks her to “ give these girls 
a holiday,” which she willingly does after reading 
them a short lecture on propriety and the 
troubles of love. Sappho now turns to Phaon, 
expecting him to shower on her the same atten- 
tions and caresses that she had before refused ; 
but what is her astonishment when the 
rejuvenated boatman declares he is desirous of 
finding a younger mate. He describes his state 
of feeling one as of ‘‘sweet misery and bitter joy,” 
and proceeds to flirt with Irene and Daphne, two 
of Sappho’s prettiest maidens. The poetess 
makes a passionate appeal to Phaon, but he will 
not hearken to her. Presently he is tempted by 
Fauna, who dances a kind of shadow dance and 
induces him to part with his zone, whereupon he 
becomes old again. At the same time Sappho, 
despairing of obtaining his love, throws herself 
from the rock; and the repentant Phaon jumps 
down after her, and as the curtain falls the 
reunited lovers are seen rising in the car of Venus 
Aphrodite. 


—_—-Q——_ 


OTHER PEOPLE’S OPINIONS. 


Writinc on the question of Mr. Julian Adams’ 
musical services to Eastbourne, the Eastbourne Review 
says :—‘* We want to know, and we are aware that 
a very large number of people are anxious for the 
information, whether the Park Company intend to 
secure the services of Mr. — Adams for next 
season or not? Everyone knows that Mr. Julian 
Adams has made the musical reputation of the Park, 
and the town cannot-afford to lose his name and 
valuable work simply to accommodate the crochets 
of an old gentleman and new-fangled manager. 
Why do not the Park Company make their balance- 
sheets and meetings public, like the Pier and Gas 
Companies? When public institutions keep their 
affairs so desperately secret from the gaze of the 
people, it looks as if there was something dangerous 
to conceal.” 





THE WEEK’S DOINGS. 


WITH REFERENCE to the case of the young 
lady who was robbed of her violin during the mob 
riot in Oxford Street on Monday week, several 
correspondents of the Daily Telegraph have 
enclosed cheques and postal orders for various 
sums, and no fewer than seven proposed to 
present the young lady with a violin in place of 
that of which she was robbed. The first offer 
came from Mr. Frederick W. Chanot, of 116, 
Oxford Street, and 63, Berners Street, and this 
having been accepted, Mr. Chanot kindly 
forwarded a fine-toned instrument, which has 
been duly handed to the victim of the outrage. 
We regret to add, a fact not previously mentioned, 
that the young lady was not only robbed, but 
brutally struck in the face by one of her cowardly 
assailants. The cheques and other contributions 


of money, not being required, have been returned 
to those who were kind enough to send them. 


THE CONCLUDING open monthly meeting of the 
session of ‘‘ The Sette of Odd Volumes” was 
held recently at the Freemasons’ Tavern, under 
the presidency of Bro. J. R. Brown, F.R.G.S., 
who was supported by a gathering of the whole 
“Sette” in honour of the occasion. The paper 
of the evening, on ‘Old Organ Music,” by Bro. 
Burnham W. Horner, F.R.S.L., F.R. Hist. Soc., 
and assistant organist at the Chapel Royal, 
Hampton Court, “organist” to the sette, 
brought together many professors of the organ. 
The Secretary, Bro. Heron Allen, having read the 
minutes of the previous meeting, and other 
business having been transacted, Bro. Horner 
proceeded to read his paper, which was a resumé 
of the work of the organists and writers of music 
for that instrument, principally in the last century, 
tracing out the influence of the German com- 
posers, Handel, Bach, etc., upon the writings and 
practice of our English professors and performers, 
dealing with the improvements of the organ from 
time to time, and the concurrent changes in the 
music adapted to its use. Inthe early days of 
the organ, with its very limited compass, music 
written for the harpischord was used. When the 
vox humana was added to the instrument, music 
composed for the cornet became available for the 
organ, the only difference being that of speed in 
execution. Bro. Horner illustrated his remarks 
by selections admirably performed upon an 
American chamber organ; and a_ specially 
interesting feature was the concerto by Avison, 
organist at Newcastle-on-Tyne, in 1736, from 
which the setting of ‘‘ Sound the Loud Timbrel ” 
was derived. He also gave a selection from the 
works of Samuel Wesley. At the conclusion of 
the paper, Dr. Hopkins spoke in high terms of 
his old pupil, and of his appreciation of the value 
of his researches, to which he had listened with 
great pleasure. 


ON THE 13th inst., the London Branch of the 
United Richard Wagner Society, inaugurated 
their third season with a very enjoyable Conver- 
sazione at 38, Wimpole Street, the artistic house 
of Mr. and Mrs. Ernest Hart. The large rooms 
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were well filled by a distinguished audience who 
listened, during the evening, to a selection of 
music furnished by Miss Agnes Larkcom, Miss 
Florence Phillips, Professor Matthay and Herr 
Hoefler. The society is naturally chary of giving 
excerpts from the works of Wagner without the 
‘‘melos” of his orchestra, and consequently the 
Bayreuth musician was only represented by two 
pieces—the song “‘ Traume” (study for ‘ Tristan 
and Isolde”) beautifully sung with great artistic 
taste by Miss Larkcom, and the monologue for 
“\ anderdecken "Die Frist ist um” from 
** Die Fliegende Hollander,” declaimed by Herr 
Hoefler with a good deal of vigour and dramatic 
fire. The pianoforte selections comprised an 


impromptu of Franz Liszt, brilliantly played by | 


Miss Florence Phillips, and examples by Chopin 
and Henselt rendered by Mr. Tobias A. Matthay 
with considerable delicacy as well as dash. The 
primary object of the soirée was to afford the 
members of the society an opportunity for 
mutual communion, and thus music formed only a 
secondary feature. The next meeting takes 
place on the 16th inst., when Mr. B. L. Mosely 
will hold a conference entitled “A Plain State- 
ment of Wagner’s Art-principles.” A discussion 
will probably ensue. 


—-—()— — 


NEW PUBLICATIONS. 


(W. REEVEs.) 


Notes on the Principal Pictures, by Sir Fohn 
Everett Millais’ exhibited at the Grosvenor Gallery, 
1886. With a Preface and Original and Selected 
Criticisms by John Ruskin. 

This catalogue is a list of pictures painted by 
Sir J. E. Millais, but it is also much more than a 
catalogue. It is a list of critiques, original, 
pithy, and weighty, by eminent men, many of 
them being by the great art-critic who has 
adorned the volume by a preface and enriched it 
with a powerful introduction. The book is a 
perfect treasure-house of critical remarks on 
Millais’ paintings. It is beautifully printed, and 
is in itself a worthy specimen of the typographer’s 
art which does great credit to the ‘‘ New Temple 
Press,” at 185, Fleet Street. Mr. Ruskin speaks 
out plainly, as is his wont; hits out “ straight 
from the shoulder;” strikes and spares not. 
The book should be widely read by all art-lovers. 


Reeves’ Musical Directory for 1886. 

Every musician should be in possession of this 
handy volume, which grows and improves in 
quality year by year. Among the varied contents 
are the following :—Academies, Colleges, Institu- 
tions, Schools of Music, Benevolent Funds, &c., 
in London and the Country; a List of Band- 
masters; a Calendar for 1886; a list of English, 
Welsh, Irish and Scotch Cathedrals ; Collegiate 
Churches and Chapels; Her Majesty’s Private 
Band; a List of London Instrumentalists; a List 
of Musical Societies and their Conductors (with 
Addresses); Professional General Directory 
(London and Country); Professional List under 
Towns; Singers (with class of Voice) ; General 
Trade Directory (London and Country); anda 
vast quantity of other useful information. 








| 


NEW MUSIC. 
(THE Lonpon Music PuBLisHinc Co). 


Surge Illuminare. Motett for S.A.T.B. 


‘““O Pray for the Peace of Ferusalem.” Anthem. 
Composed by Gerald F. Cobb. 

The motett is intended to be sung without 
accompaniment, and is an excellent specimen of 
the refined style of writing in which the com- 
poser excels. 

The anthem was composed by special request 
for the choir of York Minster, for alto, tenor, 
and two basses, and is so written as to be practic- 
able for unaccompanied singing throughout. It 
consists of three numbers, the second being 
written for tenor solo, with vocal accompaniment 
by the other three parts, and is practically a verse 
movement. The whole work is marked by the 
same refinement and pureness of writing we have 
always noticed to be characteristic of Mr. 
Cobb’s compositions. Although the first part is 
arranged for alto voices, it can be sung by boys 
if necessary. 


(NOVELLO, EWER & Co). 


Magnificat and Nunc Dimittis. Set to music in 
the key of G. By Frank Austin. 

This setting is not without originality, although 
it fails in the requirements of a choir capable 
of rendering cathedral services, while it is beyond 
the capacities of the average parish choir. In 
many passages the compass is extreme for the 
treble, and could result in nothing less than a 
screech, and, of course, as regards the congrega- 
tion, they must be considered “out of it.” 
It seems a pity that composers do not lend 
themselves more readily to the wants of the 
congregation in setting the canticles to music. 
A service with recurring phases of melody, or 
in chant form, is readily caught up by the people, 
who are not now so uneducated in musical 
matters as formerly, whereas a service like the 
one under review, unless rendered under excep- 
tional circumstances, is painful both to the 
choir and congregation, and not at all conducive 
to reverent worship in the sanctuary. 


(J. J. Poote). 

Sunbeams. Song, written and composed by M. L. 

Palestro. 
(AmBrosE & Co). 

Baby Darling. Lullaby, words by H. Mar, music 
by S. E. Oldham. 

Songs of the ordinary type, but calling for no 
special comment. 


(City Music PusBtisHinG Co).. 

Serenade, with violin obbligato, by Erskine Allon. 

A song with a sweet dreamy melody, tastefully 
written accompaniment, and effective violin obbligato, 
which combined should make it a favourite. 

(J. B. Cramer & Co). 

Why must we say good-bye? Song, words by H. J. 
Treadwell, music by Edith Cooke. 

An excellent song, written with taste and skill. 

(W. Morvey). 

Animation Polka. By F. Llewellyn-Carver. 

A good polka with a distinctive right to its 
title. 
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(Reip BrRotTHERs). 


Sweet Mother Dear. 

The Soldier's Farewell. Words by W. C. Newsam, 
composed by Claude Melville. 

We can recommend these songs. 


(Harris & Co), 


On Change. March for the pianoforte by Charles 
Harris. 

It can at least be said for this composition that it 
has a right to its title, for there are no less than five 
changes of subject in it. There is certain amount of 
‘go’ about the march, but it lacks style and finish 
which stamps it as the work of an amateur who will 
do better work as he gains experience. 


(Puittips & Pace). 


Constant Still. Song, words by Rosa Carlyle, 
music by Leigh Kingsmill. 

A song of the sentimental class, its effect being 
principally obtained by alternate transitions from 
the minor to the major key. It is well written, and 
can be obtained in three keys. An orchestral 
accompaniment with cornet solo part is a special 
feature of the setting in D minor. 


(Jounston DarvincTon). 


Ho! Ho! Ho! The Wild Winds Blow. Song for 
bass or baritone, by 2 Johnston. 

A capital song with a bold subject suited to the 
words. 

(W. J. Witcocks & Co). 

Dearest to me. NWords by E. Oxenford, music by J. 
D. Gardener. 

A pretty Scotch love song. 


-—--—()---—— 


SERVICE LISTS. 
LONDON. 
SEPTUAGESIMA SUNDAY. 


St. Paut’s CaATHEDRAL.—Morn. Service, Te Deum and 
Benedictus (Goss in D).  Introit, “ Lift thine eyes ” 
(Mendelssohn). Holy Communion, (Garrett in D). 
Even. Service, Magnificat and Nunc Dimittis (Thorne in 
D). Anthems, “In the beginning God created,” ‘ The 
heavens are telling” (Haydn). Magnificat, &c. to Chants. 
Hymns as on printed paper. 


St. JAMEs’s PRIVATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Introit, ‘*O Lamb of God” (Gounod). Com- 
munion Service (Gounod, No. 2). Offertory, ‘The 
heavens are telling” (Haydn). Even. Service, (Stainer 
in E). Anthem, ‘* Whosoever drinketh ” (Bennett). 


St. SEPULCHRE’s, Hotporn, E.C.—Morn. Service, 
Benedicite (Best in C).  Benedictus (Dykes in F), 
Anthem, *“ Let all Creation” (Mendelssohn). Kyrie and 
Credo (King in C). Even. Service, Cantate and Deus 
Misereatur (Hopkins in A), Anthem, ‘“ The heavens are 
telling" (Haydn). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


Sr. ALpHaGeE, Lonpon Watt.—Morn. Service, Te 
Deum and Jubilate (Sullivan in D).  Introit, ““O Food 
that weary pilgrims love” (Dykes). Kyrie Eleison, (W. 
H. Gater in A, Dublin Collection). Even. Service, 
Magnificat and Nunc Dimittis (Garrett in D). Hymn, 
““ When morning gilds the skies” (Barnby). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL. — Morn. Service, Benedicite 
(Stainer No.2.) Benedictus (Stainer in E flat). Anthem, 
‘From the rising of the sun” (Ouseley). Even. Service 
(Stainer in E flat). Anthem, ‘The heavens are telling” 
(Haydn). 


LIVERPOOL.—WEsT DeErRBy PARISH CHURCH.—Even. 
Service (Goss in E). Anthem, ‘I will seek ” (Greene). 


Truro CATHEDRAL.—Morn. Service (Chants). Holy 
Communion (Lloyd in E flat). Even. Service (Eloyd in E 
flat). Anthem, ‘“Wherewithal shall a young man” 
(Alcock). 
G. R. Sinclair, Organist and Choirmaster. 
’ Aug. B. Donaldson, Precentor. 


LEEDs ParisH CuurcH.—Morn. Service (Garrett in F). 
Anthem, “In the beginning” (Haydn). Introit, “* Send 
out Thy light’? (Gounod). Kyrie and Credo (Garrett in 
D). Even. Service (Garrett in F). Anthem, ‘ These are 
they ’’ (Dykes). 


LICHFIELD CATHEDRAL.— Morn. Service, Benedicite 
(Chantwise). Benedictus (Dykes in F). Communion 
Service (Dykes in F). Anthem, ‘‘ When the earth was 
without form’ (Handel). Even. Service (Dykes in F). 
Anthems, “In the beginning,’ and * The heavens are 
telling ’* (Haydn). 


LivERPOOL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Stainer in E flat). Anthem, Selection 
from the ‘* Creation ’’ (Haydn). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 








O 


A Granp Eventnc Concert is to take place at the 
Princes’ Hall, Piccadilly,on March 8th, in aid of the 
United Kingdom Railway Temperance Union. The 
following artistes have kindly promised their services on 
this occasion:—Madame Hirlemann, Miss Margaret 
Cockburn, R.A.M., Madame Marian McKenzie, Mr. 
Joseph Tapley, and Mr. Alfred Moore. Violin Madlle. 
Anna Lang, violoncello Mr. L. Stern, piano Miss H. 
Sasse. Conductors Mr.,Wilhelm Ganz, Mr. J. G. Callcott- 


Tue first of the usual students concerts of the Royal 
Academy of Music for the Lent term, was held yesterday 
afternoon at St. James Hall. The other two will be held 
on March 1gth, and April 16th. 








THE NEW 
QUEENS MODEL 
PIANO 
CHAIR, 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 
SHAPED SEATS. 


J "i 1 Us. 6d. 
pRICE $3 YE: 6g: t0 


According to style of 
Upholstery. 


BEARE & SON. . 
34, RATHBONE PLACE, W- 





ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 





RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
p Room in Fleet Street, with an excellent Pianoforte, may be engaged 


by the Hour for PRACTICE or LESSONS. Office of The Musical Review 
1% Fleet Street, London. 
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OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 
PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 
° DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. . 
LONDON W. REEVES, 185, Feet Srt., E.C. 
ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. REEvEs, 185, Fleet Street, E.C. 





IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





TANLEY. LUCAS, WEBER, and CO., Music Pub- 
lishers, Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 





OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by Wasielewsk, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand's Atsthetics, 2s. 6d.; Jocox’s Bible Music, 
1s.9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, gd.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, rs. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead's History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yea, beginning 
at any date, ts. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C, 


PawratetT—" Parnuzss axp Psrract DantistRy,” 
Post tree, Pom 67, Great Russell Street, opposite 
British Museum, 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.8.A., eto., oan Honorary Dental 
Surgeon to the British Asvium for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental _——_ for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy 5 members of the Legal and Medical Pre 
fessions, = bi 





olders of Army and Navy and Civil Service 
THE WEDDING GOWN. 
Worps sy F. E. WEMTHERLY. 


Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2,inC,CompassCtoE .. vei a 
» 3, in D, Compass D to F sharp .. oo 4% 


By Post for Half Price. ” 





| 
| 
| 
} 


| 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 
7/- 


W. REEVES, 185, FLEET STREET, Lonpon, 


Price One Shilling, post free. 
RUSKIN AND MILLAIS. 
NOTES 
ON SOME OF 
PRINCIPAL PICTURES 
OF 


EVERETT 


THE 


SIR JOHN MILLAIS. 





EXHIBITED AT THE GROSVENOR GALLERY. 
PREFACE AND ORIGINAL AND SELECTED CRITICISMS, 
JOHN RUSKIN, D.c.t.,Li.p. 





WITH OTHER COMMENTS. 





LONDON: 
WILLIAM REEVES, 185, FLEET Street, E.C. 


Peice 2d. each. Post Free, 2d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.—_FERIAL CONFESSION:—‘STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes, 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No.6.—LEN 1UNESto“J&KUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. | 

No. 7.—SIX TUNES to “NEARER MY GOD TO: 
THEE,” including the Three ‘ Orchestra” 
Prize Tunes. paren) 

No. 8.—ELEVEN TUNES to ‘HARK HARK! MY 
SOUL,” including the Three ‘ Orchestra,” 
Prize Tunes. :, 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 1.—FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “‘ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three * Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra’? Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W REEVES, 185, Fleet Street, London. 
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ILLUSTRATE 


DESCRIPTI\5 
PRICEY 
PAMPHLETs, 
CATALOGUE 


POST 


FREE 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory :-—~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


clumsy old peg 


Hewett & SON 4) ) . 
Hvac oe | HOWLETT & SON'S | 50 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 
retaining the patronage FA | 0 | ) AM F AB LET S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &C., Printing 


World, notwithstanding for the Music 


mitations oferel ualer 1 0, Frith Street, London, W. ; Trades, 


he guise of cheapnes s 


NEW MUSIC PRINTING PROCESS. 
CHEAP AND EXPEDITIOUS. 

Messrs. SPOTTISWOODE & Co. having acquired the Valuable _ 

PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renderia 


this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 


They are now prepared to give stimates for every Description of Musical Comositions, Oratonis 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 








Specimens ow Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 





W. Francis & Oo.’s +f. + Illustrated Books 


See ft ®. FRARGIS § GO. | couramn 


wide reputation that ENGRAVED axp 
now supply nearly all — 


eupply near! Lithographers und Printers to the Pianoforte und PRINTED. 


Dealers in the United : cs 
Eingtem, besides mest of Music Grudes. ILLUMINASED Sxow 


principal col GaRDs. 
STERLING GOLD NAME TABI ETS batons 


Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS OARD8, 
Saal wom cos 
Tablets, Post Free on 84, SOUTHAMPTON ROW, LONDON Rg 
application. gs > w.c AND Paiwrep. 
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